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Introduction 
In the efforts of expanding my own late 14th century wardrobe I have felt the need for a hood 

to keep warm. I have used a simple earlier version of the liripipe hood for a while but felt that 

the tight neck opening made it impossible to wear veils with it as the hood pulls down the veil 

when I put it on and take it of. Therefore I decided to make a new hood with buttons under the 

chin. The hood is based on a finding from the excavations in London and dated to the late 14th 

century.  There are also several findings of hoods with a closed front from Herjolfsnæs on 

Greenland. To compliment this there are several examples of illuminations from that period 

which show women wearing liripipe hoods, both opened and closed under the chin. The hood 

is made of light brown wool with a linen lining; the buttons on the hood are made of scraps of 

the wool cloth. I have hand sewn the entire hood with waxed linen thread. 

After having used the hood several times I am very pleased with how it turned out. The hood 

fits very well and it’s easy to put on and take of. 

Sources 
The main source for this project is a finding from the excavations in London which can be 

found in the book Textiles and Clothing (Crowfoot et al, 2001). The hood was found damaged 

but almost complete1, and is dated to the late 14th century. It is made of tabby-woven wool 

cloth but it has unfortunately not been tested for dyes. The book shows a reconstructed pattern 

of the two larger fragments from the head sections and the gusset. A strip of the hem may 

have been cut away from both the front and the bottom which makes it impossible to tell the 

exact size of the hood, the assumed liripipe is also missing. The hood is closed at the front, 

under the chin, with nine buttonholes. Unfortunately the buttons are missing, the reason for 

this could be that metal buttons were used and removed from the hood when it stopped being 

used. Buttons were expensive accessories and the same set was often used on several 
                                                 
1 See appendix 1 for copy from the book. 
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garments. This type of construction is known from several excavated hoods dating to the 

same period found in Herjolfsnæs on Greenland (Østergård, 2003), the difference from the 

London finding is that these hoods shows no evidence of buttons being used2. Crowfoot 

writes that this type of closely fitted hood was worn mainly by women. 

There are several illuminations from this period that show women wearing hoods. The Codex 

Manesse, a German manuscript from the first half of the 14th century, shows a woman 

wearing an open red hood with a fur lining (fol 192v). In a 14th century manuscript, now kept 

in the Nationalbibliothek in Vienna, we see several women wearing hood with what could be 

interpreted as lining3. A copy of the Policraticus manuscript, written by Jean de Salisbury, 

from the late 14th century clearly shows a woman wearing a blue hood with liripipe and 

buttons (fol 31v)4. The Romance of Alexander, from the 14th century, shows several images 

of both women and men wearing hoods in different colours, for example pink and green. On 

one page (fol 2v) one can see two persons (probably men) wearing hoods with the inside 

white. This suggests that other linings than fur could be used. The white lining could 

represent white fur, but also a white fabric such as linen, wool or silk. Several sources5 list 

linen as a fabric used for lining clothes. Crowfoot (2001) refers to the Great Wardrobe of the 

English royal household and has some idea of how long it took to put together garments in the 

14th century. A hood took a half to a whole day depending on whether it was lined or not, 

another example of hoods being lined although it’s doesn’t say which lining was used. 

Overall there seem to be little proof of any particular type of lining method being used, 

whether it is fur or any other fabric. Heather Rose Jones6 quotes Müller-Christensen (1953) 

and states that the linen lining hem is folded and sewn, in some fashion, to the main fabric 

which is also folded, thus making the lining hem reach just to the top of the hem of the main 

fabrics hem. The main fabric in this finding was silk. 

Making the hood 
Using the reconstructed pattern from Crowfoot (2001) I made a real size pattern of the hood 

adding the liripipe and hems. I cut it out in linen and hand stitched it together. The first two 

models turned out too tight at the neck and too shallow over the shoulders. I made the 

appropriate changes to my pattern, mostly consisting of moving and resizing the gussets until 

                                                 
2 See appendix 2 for copy from the book. 
3 See appendix 3 for picture. 
4 See appendix 4 for picture. 
5 Andersson (2006) and Newton (1980) and the before mentioned Crowfoot (2001). 
6 Archaeological Sewing on the Heather Rose Jones website, see references for more information. 
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I had a linen model that I was satisfied with. There were two reasons for hand stitching the 

models. First I needed a piece to practice my hand stitching technique on and I don’t care 

much for sewing things that don’t have a purpose of a finished product. Secondly I figured I 

could use my linen model as the lining for the actual hood and therefore I wanted to make it 

as neat as possible with no machine stitching. I have used a running stitch when sewing the 

pieces together and a hem stitch for holding down the edges, a single-folded hem for the wool 

and a double-folded hem for the linen. Before sewing together the linen model for the last 

time I made a paper pattern. I then used the pattern to cut out the wool pieces and sew those 

together. The wool fabric and the linen lining were then sewn together to make the hood by 

using small running stitches, sometimes referred to as prick stitch. I made 11 buttons and 

buttonholes along the chin edge. The buttons were made out of scraps of wool with a method 

described in Crowfoot (2001). I start with a circle of the wool and make running stitches 

about halfway from the centre to the edge. While pulling the running stitches tight, I fold and 

stuff the outer edges into the button itself, stitching it shut upon itself. All buttons shown from 

the London deposits are stitched to the edge of the fabric. The buttonholes are sewn with a 

simple whipstitch using waxed linen thread. All the stitches used on the hood can be found 

both on finds from London and from Greenland7. 

Conscious compromises 
The original hoods found in London and on Greenland were all made out of tabby-woven 

cloth, however twill woven cloth was also a very common fabric discovered among the 

London textiles (Crowfoot, 2001). Since I have a limited choice of wools to buy in my 

hometown and didn’t have the opportunity to shop anywhere else at that time I have used 

twill woven wool. The colours at the fabric store consisted of dark greens and browns and I 

preferred the light, golden brown even though sources show a more colourful variation. Still, I 

felt that the brown was a colour that could be produced during the 14th century. The Innsbruck 

Manuscript, c. 1330, has a recipe for brown dye; 

“Take filings and rusty iron and soft pitch, and let it boil long together; that 

makes a good brown on a red fabric”.8 

All the stitching is made with waxed linen thread. In Textiles and Clothing silk is being used 

but I didn’t have access to any silk thread and opted for linen instead, although Crowfoot also 

                                                 
7 See appendix 5 
8 Quotation from the Innsbruck Manuscript, translated by Drea Leed at the Elizabethan Costuming Page. See 
References for further information. 
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states that linen thread was in general use during the later middle ages. Due to being cellulose 

it will decompose rapidly in wet conditions and is therefore rarely found in archaeological 

excavations. 

The construction of the hood is made to fit me, with a design I feel comfortable in. I have 

therefore made the edge just under the chin shorter on my hood compared to the London 

finding. 

Conclusions 
I want to make a similar hood for my lord with the following changes. The fabric should be 

more felted to match the fabric from that period. I would also like to find a colour that is 

represented in the illuminations, such as green or red. I still feel that waxed linen thread gives 

the best result as I have a hard time finding appropriate silk thread. Making another hood will 

give me more training in customizing a pattern, something I feel will help me in all aspects of 

future clothes making.  

 

Note: there is a small pewter badge mounted on the hood, which is not considered to be a part 

of the documentation and the competition. 
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Appendix 1 

 
Copy from Textiles and Clothing (Crowfoot, 2001), p 190 -191. The picture shows the 

pattern of the hood (Fig 170) as well as a reconstruction. 
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Appendix 2 
 

 
Copy from the Danish book; Som syet til jorden (Østergård, 2003). The picture shows one of 

the hoods found in Herjolfsnæs. The hood has the same construction as the English one aside 

from the buttons. 
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Appendix 3 

 
Moses and the burning bush, illumination from manuscript (14th century) 

Nationalbibliothek Vienna, Cod 1826 fol 85 v. The detail on the left shows a part of the 

illumination with women wearing hoods. The hoods have a white edge that could be 

interpreted as a lining. 



Hood with a liripipe (14th century) – Fru Cristina Stolte 

 9

Appendix 4 

 
Policraticus (fol 31v) shows a woman in the bottom left corner wearing a blue dress and 

hood. The hood is open in the front and has several buttons. 
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Appendix 5 

 
 

Copy from Textiles and Clothing (Crowfoot, 2001): A: running stitch, B: single folded 

hemstitch, C: double folded hemstitch, D: Finding with a double folded hemstitch. This 

picture shows a slightly different use of the hem stitch that I have use, but the technique is the 

same when sewing down an edge. 

Copy from Som syet til jorden (Østergård, 2003): E: a hem stitch used to sew down the edge 

of the wool. 
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Here I am wearing the finished hood.  


